ART

“Imagination: visible-invisibility” - Julia Kabat
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Collage Labels:

Domestic Bliss: Light up your life I, Telescopic Ergonomics I, The

Ovutdoor Weather Painter I.

The schematic symbolisation of the graph paper used in the
collages denotes a space for creation and construction. The
symbolic schematical function has been harnessed in these
collages through their function as preliminary “sketches” for the
construction of their three dimensional counterparts. Here images
of ordinary objects, for everyday use, are reconsidered,
combined, and assigned an imaginative function, culminating in
the construction of a fantastical contraption. The selection of
certain images, such as the wheel and the movement of the
cloth, serve as a type of ‘sail’ in Domestic Bliss: Light Up Your Life,
and suggests the mechanical function of these imaginative
constructions.

Artist Marcel Duchamp declared that beauty was the imagining
of gestures, and that “playing a game”, was like “designing
something or constructing a mechanism”, (Moure 30). As the arfist,
| am playing a game with the viewer in assigning them the task of
decoding these ordinary objects which have been ‘concealed’
through their imaginative combinations. Latour (10) sheds light on
the interdependent relationship which these constructions set up,
in stating that, “Things do not exist without being full of people”.
This dialect consists of the subject- object, where the subject has
the ability to transfer, circulate and displace the necessity of the
object. The interdependency resides in the necessity of the
viewer's engagement, breathing life into the imaginative function
of these constructions. In our technological age and with a
constant visual overload, one too easily becomes a passive

viewer.
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The purpose of these fantastical contraptions is to transform and
challenge the way in which people ‘see’. It is significant that these
images were all sourced from old discarded magazines, where
images of utilitarian objects can be found and have since been

decontextualized and recontextualized as artworks.

References:

Brown, Bill. 2001. “Thing Theory". Critical Inquiry. 28(1). 2001. 1-22.
Online journal.

Latour, Bruno. Ed. Graves-Brown, P.M. “The Berlin Key or HOW to
DO Words with Things”. Matter, Materiality, and the Modern
Culture. London: Routledge, 2002.10-20. Print.

Moure, Gloria. Marcel Duchamp: workings, writings and interviews.

New York: Distributed Art Publishers, 2009. Print.

38



